
March 20, 1867, Evansville Citizen, p. 1, col. 7, Evansville, 

Wisconsin 



 Evansville Citizen, p. 4, col. 1, July 3, 1867, 

Evansville Review 

 

Young ―Thed‖ has chosen an artists’ profession – limner.  He went to Chicago last week where he will take 

lessons of experienced teachers, with intentions to make perspective drawing and painting a profession.  All 

who have seen Theodore’s pencil sketches the past year or two, are convinced that he has selected a congenial 

profession.  There is not a young man of better habits, purer morals, or one whom Evansville would delight to 

honor in any calling, more than Theodore Robinson.  If health supports him a brilliant future lies within his 

reach. 

 November 16, 1870, Evansville Review, Evansville, Wisconsin 

    

  



 
 

July 31, 1872, Evansville Review, p. 1, col. 3, Evansville, Wisconsin 

 



   
August 14, 1872, Evansville Review, p. 1, col. 4, Evansville, Wisconsin  



 



August 21, 1872, Evansville Review, p. 1, col. 5, Evansville, Wisconsin  

 



    October 23, 1872, Evansville Review, p. 4, col. 2, Evansville, Wisconsin 



 October 23, 1872, Evansville Review, p. 4, col. 2, Evansville, Wisconsin  



 
January 22, 1873, Evansville Review, p. 1, col. 4, Evansville, Wisconsin  

 



 
March 12, 1873, p. 1, col. 4, Evansville Review, Evansville, Wisconsin  

 

April 30, 1873, Evansville Review, p. 1, col. 3, Evansville, 

Wisconsin  



 

 

Our young artist, Theodore, is stopping in Janesville for the purpose of giving instructions in the beautiful art of 

crayon drawing, and executing his life-size portraits from photographs, so pleasing and popular with many of 

our people here.   

 December 3, 1873, Evansville Review, p. 1, col. 2, Evansville, Wisconsin  

 

 
February 19, 1874, The Evansville Review, p. 1, col. 3, Evansville, Wisconsin  

 



 ….. 

 July 1, 1874, Evansville Review, p. 1, col. 2, Evansville, Wisconsin 

 
September 23, 1874, Evansville Review, . 1, col. 4, Evansville, Wisconsin  

 

Mr. Theodore Robinson arrived home Tuesday morning, after almost two years' absence in New York, 

attending the Art Institute.  Always glad to welcome Thed.    

June 9, 1875, Evansville Review, p. 1, col. 2, Evansville, Wisconsin 

 

Mr. Theo. Robinson intends leaving for Europe about the 1st of September to prosecute his art studies.  All 

persons wishing crayon portraits or anything else in his line, will do well to see him as soon as possible.   



August 11, 1875, The Evansville Review, p. 1, col. 2, Evansville, Wisconsin 

 

October 6, 1875, p. 3, col. 3, Evansville Review, Evansville, 

Wisconsin  

 

Theodore has been heard from across the waters.  He had a pleasant voyage, although says, he ―was taken by 

the mal du mer,‖ but recovered without any great inconvenience.  He arrived duly at Liverpool, proceeding 

directly to London, and then departed for France, arriving in Paris, October 22.  He is in good spirits and goes 

immediately into a studio. 

 November 10, 1875, Evansville Review, p. 3, col. 2, Evansville, Wisconsin    

 

The friends of Theodore Robinson who had heard he was sick, will be glad to learn that he is on the amend.  He 

had overtaxed himself and was obliged to leave his studies but soon to resume them with a little more caution.  

Theodore finds friends in that French City.  A lady learning that he was ill, invited him to spend a week at her 

house, which he did very pleasantly. 

 June 13, 1876, Evansville Review, p. 3, col. 2, Evansville, Wisconsin  



 



October 25, 1876, Evansville Review, p. 2, col. 4, 

Evansville, Wisconsin  



 

 
September 18, 1878, Evansville Review, p. 2, col. 4, Evansville, Wisconsin  



 



November 20, 1878, Evansville Review, p. 2, cols. 3 & 4, Evansville, Wisconsin  



1879 Diary had address for Theodore Robinson  
Theodore Robinson 
81 Boulevard 
Mont Parnasee 
Paris, France 

 

A letter from Mr. Theodore Robinson, received by his father last week, contains the welcome news that he 

expects to be home about the 25
th

 inst.  He was to leave Paris the 1
st
 and London about the 9

th
, arriving in New 

York about the 20
th

. 

 August 20, 1879, Evansville Review, p. 3, col. 4, Evansville, Wisconsin 

 

 

 
September 3, 1879, Evansville Review, p. 3, col. 3, Evansville, Wisconsin 

 

Theodore Robinson intends leaving Evansville about January 1
st
.  All wanting work done, either crayon or in 

oil, please leave orders immediately. 

 

 December 3, 1879, Evansville Review, p. 3, col. 1, Evansville, Wisconsin  

 

1880 Census, Evansville:  Theodore Robinson, age 28, artist. 

 



 January 21, 1880, Evansville Review, Evansville, 

Wisconsin 

 

Theodore Robinson writes to his parents that he enjoys better health in New York, where he now is, than he did 

here.  Sea breezes agree with him. 

 February 11, 1880, Evansville Review, p. 3, col. 2, Evansville, Wisconsin  

 

 

February 18, 1880, Evansville Review, p. 3, col. 3, Evansville Review, Evansville, Wisconsin  

 
 

Theodore Robinson came from N. Y. Saturday to see his father who has been very ill, but 

is better now. 

 April 14, 1880, Evansville Review, p. 3, col. 2, Evansville, Wisconsin  

 

Mr. Theodore Robinson, our artist, started for New York city Wednesday night to ply his profession.  He has 

formerly done sketching for Harper’s illustrated publications. 

 Feb. 2, 1881, Evansville Review 

 

 

 



 The New York Times, February 17, 1882, p. 2, New York, 

New York 

 



 

The New York Times, February 17, 1882, p. 2, New 

York, New York 

 

 

Theodore Robinson arrived from the East Thursday afternoon.  We are all glad to see him home once more. 

 May 9, 1884, Evansville Review, p. 1, col. 2, Evansville, Wisconsin  

 

Mr. Theodore Robinson, of Boston, Mass., arrived in town, Thursday.  He will spend this month in visiting with 

friends here, after which he goes to Europe for an extended tour. 

 May 13, 1884, Enterprise, p. 1, col. 4, Evansville, Wisconsin  

 

We have heard that Theodore Robinson, the artist is quite sick in a foreign land, but have been unable to learn 

the facts. 

 February 17, 1885, Enterprise, p. 1, col. 4, Evansville, Wisconsin  

 

From Dr. John M. Evans papers, Wisconsin State Historical Society archives: 

 E. Robinson estate, 1887, $1914.16  

 Widow received $1,202.29; John C. received $202.29; Hamlin received $202.29; Theodore received 

$303.29. 

 

 
June 15, 1892, Enterprise, p. 1, col. 3, Evansville, Wisconsin  



 The Atlanta Constitution, Atlanta Georgia, April 

4, 1894, p. 8, col. 2 

 



 The Atlanta Constitution, Atlanta Georgia, April 

4, 1894, p. 8, col. 2 



 
The Atlanta Constitution, Atlanta Georgia, April 4, 1894, p. 8, col. 2 



The body of Theodore Robinson, of New York City, was brought here on the early morning train, Monday, for 

interment in the Evansville cemetery.  The deceased was a son of Rev. John E. Robinson, and born in 

Evansville in 1862.  He was a great artist and spent many years in Europe studying; he was awarded the 

Vanderbilt medal four times, and his pictures attracted a good deal of attention at the World's fair.   

For a number of years he has made his home in New York City where his death occurred at the age of 43 years.  

The funeral was held from the M. E. Church on Monday afternoon, April 6, 1896, at 2 o'clock, Rev. Faville, 

formerly of this place but now of LaCrosse, conducted the funeral services.  The floral tributes were very fine, 

many of them being sent here from away. 

He leaves two brothers, John, who lives a few miles from town, and Hamlin, who is editing a paper in Kansas.   

April 7, 1896, Tribune p. 1, col. 1, Evansville, Wisconsin  

 

April 7, 1896, Tribune p. 1, col. 5, Evansville, Wisconsin  

 



 

April 11, 1896, The Badger, p. 1, col. 4, Evansville, Wisconsin  



In the dimmed lecture room of the Society of American Artists, surrounded by the followers whose opinion he 

valued, was said on Saturday last the simple but impressive words of the Episcopal burial service over the 

remains of Theodore Robinson. 

"Dust to dust, ashes to ashes" and as I listened there passed before my eyes the vision of his life as I had known 

it from his boyhood with many glimpses of the Paris years more full of brightness than sorrow and again of the 

later life where in fame and recognition had repaid him for all the sacrifices and struggles in pursuit of the 

Goddess of Art. 

Theodore Robinson was one who made few friends because he thought much of the ones whom he did know 

and begrudged the time necessary to keep up with social demands.  When only sixteen he left Evansville to 

study painting in Chicago, and there conceived the idea of going to Paris.  I had been only a few months in a 

French school 1877, when I was called out one day, to see a young gentleman who proved to be Theodore 

newly arrived in the Capital intent on studying at the Beaux Arts.  I was delighted to see a familiar face and I 

think my family were the only Americans whom he knew there at that time.  He was admitted to the school and 

worked diligently, living in the "Latin Quarter" among the students who at first were inclined to look down on 

the unattractive serious youth but who soon were compelled to admit his talent.  It was said that he painted more 

like the old masters than any of his contemporaries and when he carried off first prize for anatomical drawing in 

a competition with several hundreds of artists, his position among them was assured.  The great Gerome became 

especially interested in him and gave him private lessons and always referred to him as among the most 

promising of his pupils. 

In 1878 the exposition year, all the art world was preparing for the Salon.  Theodore had been much interested 

in Powers' Statue of the "Veiled Nun" which had impressed him a year or two previously in passing through 

Washington on his way to Europe and he conceived the idea of painting a "Veiled Lady" with the object of 

producing a certain natural flesh coloring underneath the net.  He suggested my posing for the lady and I was 

delighted to comply with the request if the difficulty of getting out of school for the sittings could be overcome, 

as my mother had left Paris and the rules of the Pension were most rigidly observed regarding outings.  It didn't 

take two young Americans long, however, to concoct a plan whereby with the aid of a little gold the doors could 

be opened.  I got permission to go out with an attendant on various excuses and after the gates were passed I 

bribed her to go shopping or visiting while I flew to the Atelier posed two or three hours and ended up with 

lunch or dinner for a few sous in one of the famous student cafes.  When the time came I would meet the 

attendant by appointment and return demurely to my studies until the next rendevous which for the sake of 

caution had to be put off several days.  In this way I saw much of the students' life and once or twice joined 

their excursions for sketching into the country.  I regretted when the portrait was finished but was proud that 

under the title of "Portrait of a Lady" it obtained "Honorable Mention." it was presented to me later and has 

graced two or three American exhibits where it has never failed to attract special attention. 

But portrait work was not to be his specialty and indeed I believe he had very little taste for it.  He delighted in 

figure work and had no superior in that line especially in this country as evidenced by his exquisite picture "In 

the Sunlight" which secured him the Shaw prize three years ago. 

In the early eighties he returned to New York and established himself here being at that time interested in water 

color which seemed to be very popular.  He exhibited both in New York and Boston without marked success 

but his style was broadening all the time and he was advancing step by step.  He went back and forth to Europe 

visiting France and Italy sketching always; especially in Brittany and Normandy which he dearly loved.  He 

made the acquaintance of John Armstrong Chauler and his sister who are patrons of art and who became his 

pupils and admirers.  Gradually his influence was felt in the American Art World.  In 1892 he took the Webb 

prize for the best landscape by an American Artist under forty years of age.  His subject was a winter woodland 

scene full of naturalness and charm.  The coloring was soft and beautiful and already suggested the 

impressionist school of which he was soon to become the brilliant exponent.  This was followed the next year 

by his taking the Shaw prize above referred to and after that his name was known to everyone who cared 



anything about good pictures.  He exhibited much and attracted great attention and admiration and he was also 

very fond of teaching.  His late works were in curious contrast to his early preferences and when I look at the 

"Portrait of a Lady" so suggestive in coloring of the oldest of the old masters I can hardly realize that it was 

done by the same artist that has earned fame by such delicate idealized tracings as we find in Theodore 

Robinson's best known works. 

Of his death I do not care to speak.  The facts of that are easily known.  In writing these few lines I have only 

thought of his happy days and his successes of what lived and lives in him and cannot die, his admirable talent.  

As one of his oldest friends I rejoice that he has not been called too soon to have tasted the sweets of 

recognition.  He was an honor to Wisconsin and especially to Evansville where I understand he is to lie. 

Fannie Tucker Low 

The Badger, p. 4, col. 2 & 3, April 11, 1896, Evansville, Wisconsin  

 



Tribune, April 14, 1896, p. 1, col. 6, Evansville, Wisconsin  



 

The paintings of Theodore Robinson which have been on exhibition by the High School the past week are 

valued at $1,500 and are very large at that price. 

 June 17, 1898, Enterprise, p. 1, col. 3, Evansville, Wisconsin  

 

Theodore Robinson – at the World’s Fair he received the first American Prize for excellence…. September 27, 

1898, ? Evansville, Wisconsin 

 

Mr. and Mrs. John Robinson donated 4 of Theodore Robinson’s paintings to the high school and they were 

hung on the assembly room wall. 

 April 28, 1899, Evansville Review, Evansville, Wisconsin  

 



February 3, 1903, p. 3, col. 7, The Tribune, Evansville, 

Wisconsin 



 
June 5, 1913, Evansville Review, p. 1, col. 6, Evansville, Wisconsin  



 May 27, 1915, Evansville Review, 

p. 1, col. 1, Evansville, Wisconsin 



May 27, 1915, Evansville Review, p. 1, col. 2, Evansville, Wisconsin  

June 9, 1921, Evansville Review, p. 1, col. 1, 

Evansville, Wisconsin  



 
December 1, 1921, Evansville Review, p. 1, col. 3, Evansville, Wisconsin  



June 11, 1925, pp. 1 & 8, Evansville 

Review, Evansville, Wisconsin  



 
June 11, 1925, pp. 1 & 8, Evansville Review, Evansville, Wisconsin  



 

 

 

 
December 18, 1930, Evansville Review, Evansville, Wisconsin  

 
January 12, 1933, Evansville Review, p. 8, col. 4, Evansville, Wisconsin  

 
Friday, Oct. 19, 1962 



Robinson Revisited 

"Looking at my things." Theodore Robinson wrote in his diary, "I feel pretty blue. There are glimmers here and 

there of refined good painting—but a woeful slackness—a lack of grasp, of inspiration, interest." Once, on 

seeing some of his paintings in an exhibition, he spluttered: "My things are bum with one exception, the girl 

sewing, which has something redeeming." Actually, Robinson was rarely slack and almost never bum: he was 

one 19th century American artist who deserves more than the comparative obscurity that has been his fate. Last 

week a welcome retrospective of his work (see color) opened at Manhattan's Florence Lewison Gallery, from 

where it will go to the Albany Institute of History and Art. Impressed by Impressionism. The paintings cover his 

development from his sharply focused early realism to the sun-swatched impressionism of his later work. He 

was, in fact, perhaps the first American to be attracted by the impressionists' vision. But he was never an 

imitator of his great French contemporaries. Critic John Baur notes that he was always torn between his loyalty 

to line and solid form and his wish to achieve the effect that the impressionists got by dissolving line and form 

in color and atmosphere. Robinson never solved the dilemma, but this failure may have been all to the good. 

What Robinson wanted, as he himself put it, was to attain a delicate balance between "the brilliancy and light of 

real outdoors and the austerity, the sobriety, that has always characterized good painting." 

The type of painting that many collectors thought good in Robinson's day was the storytelling picture that 

would run a sugary gamut from coy to mawkish. Robinson himself turned out a few canvases with titles such as 

A Canine Patient and A Rail Fence Flirtation, but he did not tolerate that kind of "potboiling" for long. He first 

went to France when he was only 24, and there he gradually fell under the spell of the new painters. Though the 

paintings of his good friend Monet made him "blue with envy." he took away only a fresh appreciation of light 

and color, which added to his traditional realism rather than replacing it. 

Racked by Asthma. In person, according to one acquaintance. Robinson was "far from handsome in the classic 

sense. An enormous head, with goggle eyes and a whopper jaw, was balanced on a frail body by means of a 

neck of extreme tenuity; and stooping shoulders with a long slouching gait did not add anything of grace or 

beauty." Yet grace and beauty were Robinson's hallmarks both as a man and as an artist. He was racked by 

asthma throughout his 44 years, but he let no sense of pain enter his paintings. 

He saw the world with an affectionate eye: a stark interior he would somehow make snug; a winter street would 

lose its chill; and in his scores of landscapes—from his native Wisconsin to Giverny in France to Maine and 

Vermont—he never showed a storm or the sun as anything but gentle. Robinson may have been a minor figure, 

but his talent was genuine and warm. It was—as so many of his friends said about his laugh—infectious 

 

 



October 29, 1964, Evansville Review, p. 1, Evansville, 

Wisconsin 



 
 

November 1, 1964, Wisconsin State Journal, Section 5, page. 3, col. 1-3, Madison, Wisconsin  

 



 
 

 
January 2, 1975, Evansville Post, Inc, p. 4, Evansville, Wisconsin  

 



July 25, 1984, Evansville Review, p. 1, col. 5, Evansville, Wisconsin 

 
January 23, 1985, Evansville Review, Evansville, Wisconsin  



 
February 13, 1985, Evansville Review, p. 20, col. 3-4, Evansville, Wisconsin  



April 8, 1987, Evansville REview, p. 1, col. 5, Evansville, Wisconsin  



 
April 22, 1987, Evansville Review, Evansville, Wisconsin  

 

Letter from Kendall Schneider to Ruth Ann Montgomery 10/29/07  

Hi Ruth Ann, 

Kyle says Hello. We went straight to Giverny when I got in on Saturday 

and the first thing we did was have lunch at the Hotel Baudy. I took a 

picture of the room where T. Robinson, R.L. Stevenson and others were 

painted by Willard Metcalf in "Ten Cent Breakfast". I also took a 

picture of the courtyard behind the Hotel where T. Robonson painted 

the 2 pictures through the apple blossoms from the second story. Its 

sure is strange having a chicken salad sandwhich for lunch on Friday 

and then having a Hotel Baudy special omlette for lunch the next day! 



The cows being tended by women, that Theodore had mentioned in his 

1874 letter from Grez, was not the case in Giverny in 2007! I did take 

a picture of cows grazing on their own though! It still amazes me that 

he didn't paint "With the Cows" until 1892, 18 years after he 

mentioned it in his article written to the "Review". I have re-written 

that article and have given it to Stan Gildner to use in the future. 

It had probably taken 2-3 weeks to get it back then and now it goes in 

just minutes. 

Kyle and I stayed down the road 2 km from the American Art Museum at 

an old grist mill turned into a bed and breakfast "Le Moulin de 

Villez". The owner, Nicole Guillemard, says that she has mostly 

english speaking guests and her english gets better throughout the 

year (Monet's House and the Art Museum close for the winter 

months,Nov.- March), so she is a little rough in the spring. I was 

interested in the mill with its working wheel (generating 

electricity)and the water flowing down the Epte river (small stream 

off of the Seine), Nicole says that since she speaks and entertains 

the guests her husband is responsible for maintaining the website and 

internet connection. I was able to watch a video of the mill before we 

booked our stay on the internet and to take a tour of the rooms! We 

had a wonderful dinner in Vernon at the Hotel d'Evreux Le Relais 

Normand, I was a little disapointed that they did'nt have any wild 

boar, but they made up for it with a wonderful pumpkin soup and beef 

entree. We did get to travel around the area on both Saturday and 

Sunday. On Sunday we traveled North to visit a UW Madison Alumni that 

lives in a small village only 35 minutes away from Giverny and about 

45 minutes out of Paris. We had left her a picture book of Madiaon 

because it's been 40 years since she graduated from the UW and she 

liked all the changes that have occured in Madison (she can't wait to 

come back and visit) 

I have a few projects to do in Kyle's apartment as well as a couple of 

museums to visit, so I better get back to work. Oh, I also was able to 

get a couple of more copies of the "American Srtists in Giverny" 

exhibit books (in English) for the libraries. 

See you soon, 

Kendall 

 

 

 

 

 

 

 

 

 

 

 

 

 

Theodore Robinson 



American, 1852-1896 

Beacon Street, Boston, 1884 

Oil on canvas 

 

The Wadsworth Atheneum 

 

 

Beacon Street, Boston, an early work in Robinson’s career, demonstrates his solid academic training 

as well as the beginning of his interest in impressionism. He may of become first acquainted with 

French impressionism when an exhibition of these paintings entitled “Foreign Exhibition” opened in 

Boston in 1883, a year before he painted Beacon Street, Boston. Robinson’s view of Beacon Street 

beautifully demonstrates his concern for color, tone, and the qualities of sunlight in a broadly painted, 

firmly constructed composition. The subject itself is an intriguing one: the street scene, flanked by 

Boston Common to the right and Beacon Hill townhouses to the left, is in the process of being torn 

up, as seen by the pile of rubble in the left foreground and the men with their cart and tools at work. 

 

One of the most admired American impressionists, Theodore Robinson spent much of his career in 

France, where he was influenced by a succession of styles, including academic realism, Barbizon 

painting, and impressionism. As an American artist, he provided the most direct link with the masters 

of the impressionist movement in France, particularly Pissarro and Monet. Robinson returned 

frequently America, however, where he turned his attention to capturing the American landscape.  

       



       

Dr. A.K. Chapman Sale  

September 2010 – Online auction 
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